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Dance troupe is game for some heavy lifting

By Terry Byrne

GLOBE CORRESPONDENT

A collection of playground equipment, in-
cluding a seesaw, a slide, and some jungle gym
pieces, forms the unlikely set for the twisted

dance/rock opera “Games of
Stages ., E

Steel”
“We started with the idea of us-
ing Archimedes's simple machines,” says Mi-
chele de la Reza, co-artistic director of Pitts-
burgh-based Attack Theatre, which brings
“GGames of Steel” to the Cutler Majestic Theatre
tonight through Sunday. “Then we gathered
our musicians and dancers together to brain-
storm. Our neighbor here is Red Star Iron-
works, and we thought we might work with
them on props. Our philosopher in residence
[University of Pittsburgh history and philoso-
phy of science professor Peter Machamer] was
explaining game theory to us, which he says is
not about who wins, but about who loses the
least. Suddenly that became a great metaphor
for a story about a game show, for relation-

ships, everything.”

Whoa. A dance company with a philosopher
in residence? Choreography that involves Ar-
chimedes's simple machines and uses heavy
steel pieces as props? A game-show story? Who
are these people?

“Ideally, we're a mix of theater, dance, and
rock musie” savs de la Reza on the phone from
her studio before heading to Boston for & resi-
dency at Emerson College. “In our company's

CRITICS’ PICKS
THEATER

"The Scene"

As slick and shiny as the mirrors on its
Lyric Stage Company set, Theresa Re-
beck's dark entertainment-industry
satire features a scary-funny perform-
ance by Georgia Lyman as the ethics-free
young climber. Through March 15.
617-585-5678, lyricstage.com — LK,

“Richard I

Kevin Moriarty directs a raw, contempo-
_rary staging, with Brian McEleney creat-
ing a fascinatingly self-aware Richard, at
Providence's Trinity Repertory Company.
Through March 2. 401-351-4242,
trinityrep.com — Terry Byme

Uipeter Pan"

Wheelock Family Theatre delivers a
satisfying, full-fledged musical experi-
ence, especially for first-time theater-
goers. Recommended for age 6 and up.
Through March 2. 617-879-2300,
wheelock.edu/wft — Sandy MacDonald

For complete listings, visit
oston.com/ae/events.

KEM ALTER/AE STUMD

From left: Dina Fanai, Jil Stifel, Jeff
Davis, Peter Kope, and Michele De La
Rezain “Games of Steel.”

14=year evolution we've leaned toward what we
like to call an image narrative, We have 20 ver-
sions of a script for a work that has no words,
but the music's lyrics help lead the story for the
dancers.”

In “Games of Steel,” three contestants com-
pete in games involving a ring toss, a lever, an
inclined plane, and a balancing act on & seesaw.,
Peter Kope, Attack Theatre's co-artistic director
and de la Reza's husband, plays the manipula-
tive show host, with support from a four-piece
rock band, in a game that’s been described as
“Mad Max meets urban “Survivor” "

“T didn’t expect the Mad Max comparison,”
Kope says with a laugh, “although we were go-
ing for a kind of end-of-time look, and with my
spiked hair I was thinking more like Billy Idol
or the Heat Miser [from the animated film "The
Year Without a Santa Claus’]”

Attack Theatre is part of a dance/music the-
atrical wave that includes Blue Man Group,
“Stomp,” “De La Guarda,” and “Squonk,” for
which de la Reza and Kope created the chor-
eography. But Eope says the company’s interest
in grounding music and dance in a story makes
it a little different.

“] think it’s important to anchor the audi-
ence in a level of narrative,” says Kope. “Not
that it's crystal clear. Everyone sees different
things, but the story line, the dance, and the
music all have to work together to create a dan-
gerous edge,” he says. “The games have that
gladiator perspective where the stakes are high
and if you lose, vou die”

The company’s ability to alternate between
the silly and the sinister comes through in little
touches, Kope says. “A lot of our movements
and narrative emerge out of the steel pieces,
and we've built in lots of subtle references to
the process of making steel” he says. “We live

and work in Pittshurgh, which has such a tradi-
tion of steel. Economically the city may have
moved beyond the Industry, but steel is part of
the soul of the towm. . . . When the metal is mol-
ten and hot, it listens, it’s passionate, but when
it cools it hecomes guite strong and stable. Itsa
wonderful metaphor to work into the dance.”
Tickets: §12-$45. S00-233-3123, maj.org.

Mew at New Rep

New Repertory Theatre's upcoming season
promises works by masters of the stage, from
Anton Chekhov to Martin McDonagh, accord-
ing to an announcement by the company,
which is based at the Arsenal Center for the
Arts in Watertown. Main-stage shows will in-
clude a translation by Trinity Repertory Com-
pany’s Curt Columbus of Chekhov's "Three Sis-
ters,” McDonagh's “The Lieutenant of
Inishmore,” John Eander and Fred Ebb's musi-
cal “Cabaret” and Athol Fugard’s “Exits and
Entrances.” The Movsesian Theatre will also
host the annual holiday classic “A Christmas
Carol™ and one more play to be named later.

Selections for Downstage @ New Rep in the
smaller Black Box Theatre have not been final-
ized, but will include either Jessica Goldberg's
“Body Politic” — about a Hollywood screen-
writer who tries to interview injured Iragi war
vets, part of the National New Play Network —
or “Gutenberg! The Musical!” — Scott Brown
and Anthony King's comedic show about an
audition for Broadway financial backers. Also
at Downstage @ New Rep will be “The Santa-
land Diaries” and one other play. Subscriptions
are on sale now: §17-023-8487, newrep.org.

Notes

The Publick Theatre announced its expand-
ed season with two indeor and two outdoor
performances this year. The season opens with
Tom Stoppard’s “Travesties” April 10-May 3 in
the Boston Center for the Arts’ Plaza Theatre.
The company then moves to its outdeor home
at Christian Herter Park with artistic director
Diego Arciniegas's new translation of Che-
khov's “The Seagull” (July 3-Sept. 7), followed
by Noel Coward’s "Hay Fever” (July 24-Sept.
14). The two plays will run in repertory. The
Publick then moves back to the BCA to begin
its official residency there with Brian Friel's
“The Faith Healer” (Oct. 23-Nowv. 22), Informa-
tion; publicktheatre.org. . . . “Fences,” August
Wilson's portrayal of a father and son, will have
a free staged reading in the Harbor Art Gallery
of the McCormack Building at UMass-Boston
today as part of the university’s “Changing His-
tory on the Blackside: Yesterday and Tomorrow
in Music, Photography, Drama and Art” series.
The reading will feature award-winning actors
Vincent Siders, Johnny Lee Davenport, and Ja-
son Bowen and will be directed by Akiba Aba-
Ja, artistic director of the theater company Up
You Mighty Race. Information: 617-287-5880,



