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Attack Theatre tnumphs
with trio of premieres
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The creativity of Attack
Theatre was exhilaratin

g Lo
experisnce Friday night at the
Now Hazlati Theater kn the
Marth Side, In three riveting
premieres, each in a difforent
etyle, and the welcome return
of a repartory piece.

The atmosphers was thick at
the start of the show — Liter-
ally, with stage fog — as Attack
Theatre presented “The Lady
mﬁ.ﬂm'hli?imd by h“: fun

neers had performing to
Georges Bizet's musie for
“Carmen” and “L Arlesisnne”

Narrator Cocile Desandre's
tasty French aceent sef up the
story of the lady who ks
unfalihful to her lover, who
takes 18 badly and commits
subekde, to her ineradicabls

props for the beantifully
costumed dancers lo express
the exhilaration of passion and
Its pain. The performance was
fhubd and felt spontaneous, but
ﬂiﬂr Incked into the musie's

Bizet's music was freshly
eoneeived by musical director

'Preserve and
Pursue’

Produced by: Attack Theatre
‘When: 8 p.m. Tuesday and
Wednesday

on; $20 in advance;
324 at the deor; $15 for
students and senéors
Whare: Hew Harlett Theater,
Morth Skde
Detalls: 412-3594-3553

David Egarr, and porformed
with wonderfil expressive
munces by a small ensemble,
Thirone problem was the
drummer’s beavy-handed rock
style during Bizet's oxquisite
Iyricism,

“Ralph” offored a diffarent
context for n relationship, that
of o futher and son, and is dodi-
cated to the father of the
company’s co-director, Peter
Kaope, It was premiered in 2006
arul wns good o revisit Kope,
s the older man, and Joff Davis
offered nuanced porirayals to
excellent original music by

The premberes after inter-
mission featured music
commissioned by Attack
Theatre from two highly
cantrasted Japanisn
COMpOaers,

"'i; Furions Wind™ was based
on the Japanése myth of Ra
god of thander and wind, who i,l-:ln
was sald in the program notes
to have “an bnsatiable appetite
for belly buttons,” Dancer Liz
Chang preserved bor belly
button ¢ she was pursued by
Michelle do la Reza and Ml‘l-'lus
Willknms. Miyuki Ito’s music
featured Egarr playing a fero-
clously virtuoshe solo cello part
combined with Mamboyant
camputer sounds the composor
generated on her computer,

The evening resched an
extranrdinary climax in
“Trapped,” which was
performed to the Plano Trio
that Soemel Satoh wrote for
Aftack Theatre. His music was
extremely slow and, thus, func-
Homed as an almost timeless
conbext for the choreography,
which moved in normal time.
The dancers presented the
fﬂma{hummhtkmhlp.
1 ng au t rejection,
‘with Satoh's music providing
an exquisite commentary on
our often-futile search for
meaning and happiness. His
mushc funetioned for me asa
commentary by nature on the
human comditlon from a
parspective thal spanned
centuries,
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